from leisure-seeker. Those idly browsing the postcard racks or the gift shop souvenirs-tiki figurines and bottle openers, fridge magnets with images of volcanic lava flows and palm-fringed beaches, hibiscusprint bags-are as likely to be locals as tourists, or may be both, departing or returning home.
At the centre of all this activity, surrounded by a concrete bench edging a small square of raised lawn, stands a beautiful life-size sculpture in bronze-three hula dancers held in an eye-catching twirl. 'Just as the hula was built on a symbolic language of gesture and movement', as the plaque describes it, one group of travellers takes turns posing for photographs with the sculpture, mimicking the dancers' pose to produce a neatly choreographed snapshot moment. Evidently providing inspiration, they are followed by another group, one of whom asks a stranger to take the shot so the entire party can be included. This casual exchange is disrupted by an elderly couple who sit on a bench in front of the dancers, an unwittingly stifling act that has the effect of creating more space for arrivals and departures to flow and bump through the terminal. At last the couple rises at the sound of a final boarding call, and as both arrivals and departures depart, a quiet descends on the terminal and finally a roar of engines signals that the passenger jet has taken to the sky once more.
This scene is mundane in many respects to airports across the island Pacific, be it Rarotonga, Luganville or Pape'ete, and introduces the central metaphor that connects the contributions of this collection. Touring Pacific Cultures explores the incessant traffic in everyday items, people and performances of cultural production, consumption and exchange that have come to define the Pacific region, and the movement of the Pacific in the world. Here we are concerned with the myriad intersections inherent to the mobilities of people and creative culture across the Pacific and beyond; arrivals are threaded with departures, locals become tourists, and culture tours at the same time as it is toured. This book takes us on a bumpy journey, exploring how culture is defined, produced, experienced and sustained through tourismrelated practices. In doing so, it captures the importance of tourism to the visual, material and performed cultures of the Pacific region. 'Touring' is here approached in the plural sense of diverse cultures toured across multiple locales by equally diverse and cultured tourists, and also includes the travel of people and things on tour. This volume highlights the connections between tourism and other motilities and modalities, including the global movement of people, ideas, images and objects, the experience of class, status mobility and corporeal movement, and the ongoing importance of historical legacies to contemporary production, exchange and encounter.
The stylistic approach adopted here illustrates the complex and overlapping contours that comprise touring Pacific cultures. As such it includes a diverse range of written and visual strategies. The intention is not simply to subvert the conservative textual and analytic techniques of mainstream tourism studies, found especially in the majority of international academic journals where there is a continued reification of tourism as a simply identifiable set of practices. Despite the acknowledgement in tourism studies of an everwidening set of touristic sub-genres-such as 'eco-tourism', more recently 'dark tourism', 2 medical tourism, 3 film tourism, 4 culinary tourism, 5 sports tourism 6 and voluntourism
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-such diversions into niches, 8 we argue, fail to capture the diffuse, multi-faceted, fractured and elusive nature of the ideas, practices, values and processes tied up in that core concept, however tightly or loosely.
Here we have invited authors to examine the production, performance, movement and exchange of culture across and beyond the Pacific region in such a way that keeps in mind the idea of and material reality of a tourism industry, however historically inchoate, analytically slippery, or politically, socially and economically fragmented such an entity might be. In doing so, it has been possible to refocus our optics in such a way that recognises that culture often tours or is toured through contexts and for reasons that have very little to do with reified notions of 'tourists', 'tourism' or a 'tourism industry'. While recognising such intersections and departures, we have not and do not advocate for a rash discarding of the notion of tourism. In fact, at very least, the very notion of tourism can be seen to act as a powerful ideological category or trope-or rather set of tropes-such that are as fundamental (and therefore unavoidable) to scholarship as they are to public discourse. There is something of a double irony in that as many leisure travellers and sightseers seek to move beyond or reject 'tourist' as a category of identification, they often tend to both reinforce and epitomise it. Through their repetition such tropes become endlessly sedimented as a 'self evident essence', 9 echoing through tourism statistics, national branding campaigns, and indeed in academic research centres and projects in the still burgeoning field of tourism studies. In the same way, depending on the particular example at hand, a focus on touring Pacific cultures may lead to both reifications and disruptions of the standard tropes of tourism and tourism studies for the Pacific. This is the same in academic analyses as it is in everyday life. In one context, for example, the idea of the Pacific as paradise may be eagerly repeated by Pacific Islanders. In others it may be vehemently rejected as a neo-colonial lie, one that says nothing of the many contexts of inequality and alienation that often travel hand-in-hand with tourism-related developments.
In short, the schisms and debates of tourism studies are also evident across local productions, performances and analyses. For this reason, we have invited a range of contributions to this volume-this includes identifiably academic offerings as well as those that are less so; personal reflections, poems, artwork, images and other creative engagements. In doing so, we hope to reflect the mobile and fragmented qualities of tourism's relations to touring Pacific cultures, as well as the creative and dynamic nature of production, exchange, performance and experience that such intersecting contexts, departures and arrivals entail.
Touring Pacific imaginaries
Mobility, by definition, is a central aspect of both tourism and touring. It has, however, been curiously absent from many analyses that have instead tended to focus on static 'destinations'. One way we may critically reframe and refocus tourism-related research is by paying attention to such mobilities. This includes by observing the ways in which the material content and imagery of tourism moves and shifts, even as it is reproduced and consumed by people. As is widely noted, for many western tourists the Pacific is an imaginary awash with iridescent waters, white sandy beaches and curvaceous women reclining under swaying palms. Such highly gendered and romantic images of the Pacific as 'paradise' stretch as far back as those early 'voyages of discovery' that also arguably represent the first touristic excursions into the region.
10 So, too, do titillating images of savage cannibalism, sorcery and heathen gods. While pre-colonial Pacific Islanders undoubtedly also travelled near and far for reasons primarily or partially relating to pleasure, if not leisure, the particular historic and ongoing association of tourism with various forms and products of colonialism is a defining feature of that industry. 11 10 Bernard Smith, 1960, European Vision and the South Pacific (2nd ed.) Many of the chapters in this volume reveal the work that has gone into creating these tropes, particularly in the nineteenth century. Mission imagery of the Pacific in the form of pictures, popular literature and lantern slides, toured metropolitan markets and, as Lamont Lindstrom shows, 12 created portraits that shaped and framed perceptions of the Pacific Islands and the nascent colonial tourist industry. On the early cruise vessels of the nineteenth century, Frances Steel argues, 13 cross-cultural encounters aboard ship were often unpredictable engagements that sometimes served to dismantle dominant tropes and their inherent opposition between savage and civilised, native and modern, toured and touring. This, it may also be noted, is a constantly recurring effect of the disjuncture between touristic imaginaries and real-world encounters everywhere.
14 The work of artist Yuki Kihara is a contemporary intervention that serves to unveil and disrupt the racialised and gendered genealogy of colonial tropes of travel.
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Despite such disjunctures, there is a remarkable historical 'durability' of colonially produced images of the Pacific. 16 Branding styles may disappear and mediums of communication change, but the images of 'soft primitivism' associated with leisure-related travel in the Pacific have for the most part remained remarkably consistent over time. While recent marketing strategies have dictated the generation of new themes within, due to an incessant replicability and 'pseudo-individuation' 17 of the core touristic tropes, there remains a remarkable consistency of content across these. So in the post-war period the image of a native maiden reclining above a sandy beach and native village served equally well for Tahiti as it did for Hawai'i, and was also used more generally to represent the entire South Sea Islands. In key stylistic terms, with the replacement of mode of transport to that of accommodation, it was even extended to the snow-capped peaks of New Zealand. The most recent 'rebranding' of Pacific neighbours Vanuatu and Fiji, under the respective campaign themes of 'Discover What Matters' and 'Where Happiness Finds You', demonstrate an equally remarkable interchangeability. Focusing heavily on images of frolicking indigenous children, often pictured in joyous play with tourists, both emphasise a quirky sense of childlike fun as the basis for what are simultaneously physical and existential journeys of discovery. While diverging in some respects from earlier images in terms of visual content, including by abandoning the image of the 'dusky maiden', the emphasis on carefree spontaneity represents a continuation of longstanding tropes of native primitivism measured in relation to western modernity. Such approaches also illustrate the historical durability of Polynesian-Melanesian divide in touring tropes. The romantic and bountiful 'Polynesian' princess versus the childlike or, as a flipside, the menacing cannibal that characterise 'Melanesia', have a long historical trajectory as a number of papers in this volume demonstrate.
18
In considering the mobility of such images we also note the way in which visual tropes frequently slip out of the tourism sphere, featuring on products as diverse as cigarettes, beer and perfume. As the caption of one such product reads:
Sun, sea, sand, palm trees … Sounds idyllic, right? Well, now you can escape to your own tropical paradise with the lush, exotic scent of the NEW Fijian Water Lotus range from The Body Shop.
19
Touristic tropes and images relating to Pacific Island romanticisms not only migrate between 'products', they also seep into social contexts not typically associated with the tourism industry. This includes being appropriated as markers of identity or foci of critical engagement by Pacific Islanders themselves, as several inclusions in this volume examine. The dangerous warrior and the demure maiden are continuously 'played up' and both adopted and adapted in engagements with tourists. 20 At dance shows across the region, emcees describe local women as 'the most beautiful in the Pacific' and jokingly warn tourists to avoid late night walks lest they are captured, cooked and eaten.
21 Such 'appropriations' might in the former case seem ironic given their colonial legacy. Doubly so in the case of the nostalgic and nationalistic revaluing of vintage tourism advertising as 'kiwiana', and its transformation into coffee table art. Either way, such associations often suggest strong continuities across colonial and neo-colonial practices of objectification, production and capitalist enterprise.
Given the explicit centrality of mobility to tourism and touring, it is unsurprising that the depiction of modes of transport is so prominent in much tourism advertising. As such, it is not just romantic visions of 'destinations' and their inhabitants that have characterised tourism-related imagery. Equally from the outset, ships and later aeroplanes have also frequently featured as central visual components. Such inclusions reflect that the experience of travel by luxurious technologies of leisured motility is as saleable as the destinations themselves. This is particularly the case in the advertising of cruise ship tourism. They also, however, are often made to do the doublework of reflecting the trope of spatio-temporal juxtaposition. As several commentators have noted, in such instances the trope of paradise becomes coupled with that of nostalgia within the context of modernity. 22 The implication of such narratives, of course, is that tourists may somehow uncoil the ravages of modern time and the degradations of progress. By visiting a palm-swept beach on an island in the deepest, remotest Pacific, they may also rediscover their longlost 'real' selves, reconnecting with nature and humanity alike. From the earliest days, the inclusion of ships and later planes in tourism imagery has not only played into primitivist desires and fantasies, it has also reinforced in a much more tangible sense the link between tourism and neo-colonial enterprise. This was most explicitly witnessed during the nineteenth and early twentieth centuries, during which time the first inter-island tours were offered. 23 Here, as in the present, adventure-seeking travellers very often had multiple reasons for travelling, and were transported with cargo and other passengers largely dissociated from that still nascent tourism industry.
The voyages of missionary vessels such as the Melanesian Mission's Southern Cross similarly overlapped with and fed into the industrialisation of leisured travel. Indeed, both colonial and missionary writers contributed to much of the earliest travel literature.
24 By contrast, in New Zealand as the postcard came to represent an instantly recognisable material signifier of tourism and circulated Orientalist fantasies of a romantic 'Maori Wonderland', intersecting nostalgias were often apparent as longings for home referenced the lived experience of long-distance labour mobility alongside those associated with touristic nativeness. In sum, it would appear the images and affective sentiments associated with tourism are as mobile and multi-directional as tourists themselves.
This volume does not attempt to provide a complete picture of the intersecting and enmeshing of tourism and other forms of mobility in the Pacific region. It does, however, demonstrate the extraordinary historical and geographical mobility of Pacific culture in the form of objects, images and imaginaries. Most particularly, Jo Diamond's chapter takes us on a mystery tour to discover the origins of the pari, the bodice worn by Maori women in cultural performances. 25 This tour moves through archives, histories and images from across the globe and encapsulates the cross-currents that have created both the pari and academic disciplines that similarly tour the region: Pacific studies, anthropology and tourism research. In other chapters, many Pacific Islanders are depicted engaging in movement at very different 23 Ngaire Douglas, 1996 30 
Destination inequality?
Colonial migration, capitalist enterprise and the missionary legacy are imbricated within the dynamics and practices of tourism today. The latter for instance is witnessed in the growing trend of voluntourism that simultaneously satisfies the desire to undertake 'good works' and provides a quest for 'remote' adventure. 31 Likewise, for Pacific Islanders, church and business enterprise, as with political engagement and education, represent significant contexts of pleasurable travel. In Vanuatu, the link between tourism and neocolonial enterprise is explicitly witnessed in the close association of tourism imagery and advertising with rapacious land sales, especially to expatriate Australian and New Zealander 'sea changers'. 32 Many of these touristic migrants go on to contribute more directly still to the presently booming tourism economy by setting up tourism-related businesses themselves.
In the most extreme cases, colonialism and tourism have intersected to both undermine and appropriate indigenous forms of cultural identity. As Marata Tamaira in her analysis of the Aulani, A Disney Resort & Spa on O'ahu, Hawai'i, 33 demonstrates, such appropriations entail a repackaging of place and history even as the original owners, many of whom are excluded from such contexts, live in relative poverty nearby. The inclusion of indigenous agency in the production of many of these repackagings, however, ensures that they do not always appear as simple sanitisations, but may be subversively shot through with critical voices, images and perspectives. Similarly, here the analysis of such violent appropriations and erasures comprises a key feature of this volume, such that they often lead to further creative, critical and reflexive interventions. In telling the story of his family's residence on the military base of Kwajalein Atoll, Marshall Islands, Greg Dvorak uncovers layers of American and Japanese history from the half-buried bunkers, and then to the bottom of the lagoon where the remains of Japanese war dead are presumed to be located. In doing so, following in the path of both the analyst and of war pilgrims, we are taken on a tour and detour through acts of familial and ancestral memorialisation. 34 Such connections not only suggest the complexly articulated nature of the tourism 'industry', they also point to ongoing processes of resource extraction and increasing inequality that have come to define tourism 'investment' and 'development' across much of the region and beyond. 35 It may be the case that in the current neo-liberal climate, inequality is not only an unfortunate outcome of tourism development, but a key driving force in touristic reproduction and enterprise. At the most fundamental level, relative poverty not only provides photogenic 'added value' to tourism destinations in the form of exotically attired locals. It also ensures an abundance of cheap beachfront land and labour, thereby enabling the materialisation of those Pacific imaginaries of sand, sea and service.
The ever elusive promise of a significant financial 'trickle-down' ensures the continuing support of national governments for tourismrelated development, including in creating infrastructure that often benefits expatriates more than locals. As described by C. Michael Hall, ' As a destination for the tourist, the Pacific is a creation of capitalism', and as such, 'has always been a component of the global system', however that may be defined. 36 We are mindful of the critical importance of this perspective and agree that much tourism industry enterprise represents the 'hedonistic face of neo-colonialism', and thereby amounts to 'leisure imperialism'.
37
Leisure imperialism is not simply the purview of western tourists, it is also increasingly and ambivalently adopted by Pacific Islanders themselves. So, the island dream is not only consumed by visiting tourists but also by an expanding middle class in the region as well as in large transnational diasporic communities.
38 Such multidirectionality reminds us that class location is a further component that shapes touristic engagements. The economic and cultural capital available to local elites enables them to replicate leisure practices that are out of reach to the majority of local poor. This includes visiting resorts for a massage or to socialise by the pool, and it is embodied in leisure activities such as sun-baking and swimming, both foreign concepts to many Pacific peoples for whom the beach, ocean, reef and lagoon are places of work (for example, fishing or pearling, gathering seaweed or shells for necklaces). Tourism is known to enact and effect wealth differentials within and across communities and nations.
39 Increasingly, such inequalities are explicitly defined through tourism-related engagement and conflicts within the region, including in ways that move beyond the tourist/ local divide. In the Cook Islands for example, Fijian contract workers are key to service industry provision associated with tourism as Cook Islanders choose to work abroad rather than at home. At another register, the New Zealand Government recently and controversially changed labour laws in order to bolster the international film industry, and by extension in the interests of benefiting the generation of film tourism. Even so, as in this case, it seems that the fetishistic desires and imaginaries of international tourism-whether they be of Pacific paradise or other fantasy landscapes, such as Hobbiton-often evidently overshadow such realities.
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By contrast, at a more localised level, tourism shapes cross-cultural understandings of work and leisure, notions of economic development and culture difference more generally. In this context, 'the tourist' operates as a highly ambivalent trope indexing both the promises of capitalism and the pitfalls of neo-colonial inequality. Throughout the Pacific, tourism is the focus of entrepreneurial ambitions, be it in opening a guesthouse, sewing handicrafts to sell at the airport, or purchasing a boat or taxi. Working in some sectors of the industry (such as tourist bureaus and as dancers and musicians) affords prestige if not wealth to some locals. Conversely, the term 'tourist' is used by Cook Islanders as a pejorative term to describe locals who dress immodestly or who conspicuously 'flash' around money or other signs of wealth. The numerous diasporic locals who return from Australia and New Zealand for holidays similarly embody this ambivalence. With cameras flashing, expensive clothing, and self-conscious expressions of local language and protocols, they are described, and as well describe themselves, as tourists in comparison to their local family members. By contrast, and differing once again to widely held if somewhat ambivalent beliefs about the economic benefits of tourism in the Cook Islands or Fiji, Tongans are often reticent about engaging explicitly in conventional tourism. As long as Tongans residing overseas support their national economy by making regular visits home (itself a form of tourism), tourism in the more conventional sense of hosting foreigners is considered a largely unattractive enterprise. 41 As cases like these demonstrate, the trope of the tourist as well as the value of tourism is diversely and complexly constituted across the region.
Relations of gender further cross-cut engagements between 'locals' and 'tourists'. Classic analyses of tourism have rightly emphasised the role of stereotypes of 'hula girls' and 'dusky maidens' in generating a sexualised vision of the Pacific.
42 Such types often relate to geographic divides, with Melanesia by contrast often being marked in more masculine terms, including through tropes of the muscular savage and smiling 'pikinini in paradise'. 43 At the same time, however, we note that an awareness of gender does not only entail paying attention to the dynamics of relations between men and women, but also between different kinds of masculinities and femininities. In this way, Margaret Jolly eloquently details how the commodification of kastom and contestations surrounding the land dive in South Pentecost are enacted in a jostling performance of 'relational masculinities' between indigenous men of different status and between indigenous men and foreign men. Such insights demonstrate the ways in which gender relations are harnessed as a part of enactments and reenactments of power and authority, intersecting with class, race and other sites of social as well as economic capital.
Such analyses are vital to understanding the political-economic realities that underpin the tourism industry. However, recognising the link of tourism and other forms of Pacific touring to inequality should not eclipse an appreciation of tourism's many positive outcomes, for tourists and locals alike. Many local communities and individuals do enjoy significant financial and other forms of reward from engaging in tourism-related enterprise. Tourism-related engagements and activities also may play a key role in promoting aspects of indigenous culture. We should also be attentive to the many revaluations and relocations of tourism products that occur as a part of everyday life, both across the Pacific and beyond. Here, for example, we recognise 41 See Helen Lee, 'The Friendly Islands? Tonga's Ambivalent Relationship with Tourism', this volume. 42 Selina Tusitala Marsh, 'Hawai'i: Prelude to a Journey', this volume; Meredith, 'Ibu & Tufuga' and 'Great Works', this volume. 43 John Taylor, 'Pikinini in Paradise', this volume. that locals who produce many such products-including especially forms of 'cultural tourism'-very often repurpose these to fulfil local purposes of performance and consumption. Thus the same choreographed cultural show that is produced for performance in a resort setting might also on later occasions be repurposed to welcome home returning political dignitaries, toured to a regional arts festival, or included in the program of a school fundraising event. In cases such as these, tourism is a crucial site for the meaningful engagement of ongoing strategies concerning personal livelihood, community development and the sustainability of cultural heritage.
Looked at through the lens of dynamically mobile touring culture, such that reframes tourism as an analytic category, the easy dismissal of tourism-related performances as shallowly inauthentic is rendered problematic at best, if not entirely inappropriate. As the many diverse papers of this volume demonstrate, the ascription of relative positive or negative cultural value as to the degree to which such traditions might be seen as more or less 'invented' is largely a matter of perspective. In the same way, just as tourism appears in diverse and ever changing inflections across the region, by refocusing our attention in such a way that recognises the mobile, fragmented and diffuse nature of tourism, perhaps we may find a space in which to celebrate even as we critically evaluate the performances, encounters and productions that the notion of tourism encompasses.
Reframing and remobilising tourism studies
Tourism today is vital to the economies of most if not all Pacific nations. Over many decades it has also represented an important albeit often contested site for the dynamic production and circulation of cultural practices, meanings and values. 44 In tourism industry and development literature especially, extraordinary statistics linking 'visitor arrivals' to 'capacity generation' are routinely marshalled to justify the bolstering of tourism-related infrastructure across the 
region.
45 Impressive though they may be, however, these say little about the complex social, cultural and environmental costs and benefits associated with these indices. More so, they rest on a largely discursive category of 'tourism' as a monolithic whole that ignores the many intersections that cross-cut the countless practices, processes and products encompassed by that term. In reality, tourism is difficult to pin down, being complexly articulated across multiple sites of production, consumption and lived experience. 46 Its diffuse yet ubiquitous reach means that tourism intersects in one way or another with the lives of all Pacific Islanders. Yet it does so unevenly. As such, the benefits and costs of tourism, however defined, are not distributed or experienced equally. In the same way, Pacific Islanders are involved in tourism to varying degrees and in different contexts. Some have daily face-to-face involvement as tour operators, hotel staff, business investors or in their roles as public servants, while others engage less directly with tourists through related industries such as farming, fishing and craft manufacture, or still more casually or sporadically as a part of day-to-day living. At the same time, clearly tourism revenues more directly benefit a minority elite, both local and expatriate.
Observations concerning the enmeshing of tourism in everyday life, and of the diffuse and fragmented nature of tourism as an industry are not entirely new. Neither are attempts to respond to such observations through deconstructing, expanding or otherwise rethinking our understandings of tourism and the tourism industry, 47 was premised on just such a project, proposing to move beyond previous visions by seeing tourism as a cultural practice that is both highly social and sensorial. Through his notion of 'traveling cultures', James Clifford has also insisted that we direct our analyses away from entrenched understandings of cultures as fixed wholes and instead pay better attention to the mobility and intermingling of people and things. 49 Just as we should look beyond the boundedness of anthropological 'pure cultures', so too we should look beyond the boundedness of 'pure tourism'. Instead, we might conceptualise the culture of tourism as infinitely diverse and mobile, and as characterised by long histories of travelling and meeting, gazing and exchanging, borrowing and producing, accommodating and resisting.
Remobilising our understanding of tourism includes at a most basic level refocusing questions regarding the stereotypical image of tourists as foreigners from 'big' countries (economically if not physically) who visit remote and exotic Pacific Islands and people in order to satiate their primitivist desires and for a short time live out romantic, barefoot, sun-drenched fantasies. Equally it includes refocusing stereotypical images of locals performing culture in staged settings, trapped in a devilish and divisive pursuit of capital, such that would quench touristic fantasies even as it degrades the traditions from which those performances are derived. Approaches such as these that continue to too easily see tourism production as consisting entirely as gratuitous spectacle, as consisting of sharply defined front and back 'stages', 50 or as endlessly producing a 'hermeneutic circle' of commodified culture, 51 merely reify the trope of tourism. Worse, they rehearse a negative meta-narrative that casts tourists and locals alike as slaves to a Kafkaesque machine of Destination Marketing.
Just as some commentators are quick to vilify tourism as an industry for its deleterious effects on local populations and indigenous cultures, for politicians and tourism industry advocates the trope of tourism is often taken as a harbinger of development and prosperity, especially for populations typically figured as 'isolated' from significant flows of capital. This is reflected, for example, in the South Pacific Tourism Organisation's ministerial vision, that 'Tourism will inspire sustainable economic growth and empower the Pacific people'. 52 Coming from the other extreme, such visions are equally problematic for conviction and dependence on the monolithic trope of tourism. Clearly, just as tourism may be more or less present in daily life, as numerous case studies demonstrate, explicit engagement with tourism may be both positive and negative in its social and economic effects. 53 Just as the validity of Fiji or Vanuatu being identified 'the happiest country in the world' 54 is up for debate, even as it presents an effective tourism marketing slogan, measuring and scaling such impacts is a fraught exercise.
All such tourisms exist-happy, sad, corrosive and creative-as tropes and as material realities. But these descriptive fields are far from the be all and end all of touring Pacific cultures. Here we take seriously the simple observation that cultural products readily associated with tourism are rarely produced or consumed within the context of a discretely defined tourism industry. Neither are they toured exclusively by tourists. Tourism is not an isolated sphere of activity. Rather it denotes a loose conglomeration of political, economic and social phenomena that in reality intersect-in one way or another, be it directly or indirectly-with a great many other aspects of daily life and outcomes of material production. 
